THE COMPLETED WORK OF ART 


Think about Candide of Voltaire and consider for example 
the beginning of the twenty-sixth chapter of that work 
"D'un souper que Candide et Martin firent avec six 
etrangers et qui ils etaient: Un soir que Candide, 
Suivi de Martin, allait se mettre,a table avec les 
etrangers qui logeaient dans la meme hôtellerie, un 
homme à visage couleur de suie l'aborda par derrière, 
et, le prenant par le bras, lui dit: 'Soyez prêt a 
partir avec nous, n'y manquez pas.' Il se retourne, 
et voit Cacambo. Il n'y avait que la vue de Cunégonde 
qui pût l'étonner et lui plaire davantage" and know 
that it is not by chance that Cacambo and Candide meet 
at the beginning of that chapter of Candide that is to 
say their chance meeting is programmed/willed by the 
creator of that work of art/structured/formalized 
which means of course that every time every spectator 
addresses himself to that work of art Candide and 
Cacambo (and not for example Cunégonde) meet by chance 
at the beginning of chapter twenty-six of that work 
(and not for example chapter twenty-seven). Similar- 
ly it is not by chance that the four figures in Cafe, 
Boulevard Montmartre (1877, pastel over monotype, 

16 1/2" X 23 1/2", Louvre, Paris) of Edgar Degas are 
disposed as they are in that work which does not of 
course mean that chance may not have played a role 

in their placement as such in that canvas but it does 
mean that the four figures in that canvas are placed 
in a chance relationship to each other therein by 
design by Degas (as are the figures/principals in a 
great many of the paintings of Degas) that being the 
ease chance in this world posited by Degas is struc- 
tured/formalized/programmed. Every spectator who 
addresses himself to that work of art, therefore, 
contemplates exactly the same components related to 
each other in exactly the same way--which is not 

the case certainly for all works of art. Think for 
example about John Cage's Imaginary Landscape the 
subject matter of which is a fixed time span within 
which virtually any aural objects/phenomena in any 
combination may occur (a work of art composed of 
random components randomly juxtaposed in a fixed time 
span) or think about Stockhausen's Klavierstücke XI 
which is composed of short piano passages/segments 
that can in performance be formalized in various ways 
or think about Earle Brown's December 1952 the "score" 
of which is composed of a series of horizontal and 
vertical black rectangles which represent coordinates/ 
guides within which virtually all choices are possible 





